The Evolution of the Neo-Muralism

(ne o:mu:salism)

Urban Art is the hypernym for graffiti and streetart. It is artis-
tic space appropriation by painting urban environment (il-
legally). Seen critically over years, Urban Art evolved to a
significant part of a new, participative urban culture,

which produces urban space "bottom-up". Urban

Art is organized legally in festivals all over europe

to inscene districts by painting huge walls. It is

becoming an instrument of participative
urban developement in the european city
which has similarities with the mural-
Ism, which started 100 years ago in
Mexico - with important differen-

ces: its the evolution of the
Neo-Muralism.

was a segregated and iso-
lated district with no per-
spective in eastern germa-
ny. 60 % of the buildings
were abandoned and gave
space to a new approach
of urban development:

—» All You Can Paint <«——

UnBan Ant Festival
2012 - 2014

10000 squaremeters
60 walls

4000 spraycans

8000 liters paint
50 workshops
150 artists
30 events

free forall

Freiimfelde became an

everyone was invited to create!

Impact of the munals en Freimfelde since 2012
Resubts of sumey (2015)
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Halle is not the only city which uses streetart and graffiti
within an Urban-Art-Festival to work in the appearance

of urban environment. There are 191 Urban Art-Festi-
nomena of the european city. 80 % of the

festivals were founded between 2010 and

vals in the world, and 132 of them in europe -
making Urban Art-Festivals to a "new" phe-

ty levels. More than 95 % of

Almost every european country
major Ci

has at least one festival, mainly on

2014.

the festivals are non-govern-

mental organized. The legal

+ o+

+

“L
+ o+
+

+
+
+
+
+
-
+ o+
+

f Urban

ion O
Art in festivals becomes

trument of the

bottom-up-devel-

lementat
opment.

INs

imp

an
there are 191 Urban Art

festivals in the world

1 1n Egypt, 1 1n Ghana,

2 1in Marocco, 1 in South Africa,
6 1n India, 1 1n Indonesia,
1 in Lebanon, 1 in Malaysia,

1 1n Thailand, 2 in Emirates,
5 1n Australia, 1 in Canada,
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2 1n New Zealand
1 1n Venzuela

1 in Brasil,
2 1n Chile,
2 1n Peru
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Europe (WOW!)

Festivals i

Year of foundation

in europe
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2013

2012

2011

2010

2009

2008

Wright Urban Art Festival

Grenoble Street art fest

Femme Fierce

Empty Walls Festival

The Urban art Festival

Art Scape Festival

No limit Boras Festival

puerto street art festival

MIAU Fanzara

New City Festival

Katowice Streetart Festival

Blank Canvas Street Art Festival

StreetAlps

SanBa Festival

Altrove Festival

Visione Periferica Street Art Festival

Re_Acto Fest

Subsidenze Street Art Festival

Viavai Festival

DrawOut Festival

KURA

wallcome

Knotenpunkt 14

800hoch2

WE Aart Festival

Aya Napa Streetart Festival

Calle libre festival

triBU- Festival

Desvelarte Festival
Avant-garde urban festival

Art Ovrag Festival

LGZ Festival

All My City Festival

Murals 2013

Malta Sliema Streetart Festival
MSAF (Malta Street Art Festival
Vilnius Street Art Festival
Oltremare primo festival

Athen SAF

OQpaint

40 Grad

Teenage Kicks Festival
Professifestivaali

Sand,Sea andSpray
Dulwichfestival

Chichester Street Art Festival
Upfest-Festival

Boombarstick Urban Art andMusic Festival
Day One Festival

cash cans candy

Mural-ist Festival

festival la escocesa

fahr festival

Asalto Festival

Poliniza Festival
Like.it.Art

MOST Festival
FISART2013

Walk and Talk Festival
Urban Samtidskunst
Emergence Festival

oltre il muro festival
Frontier Art Festival
Memorie urbane Festival
doppelgaenger festival
stamp festival

All You Can Paint
Streetartfestival @sevran
Sans Conservateur Festival
Global streetart walls project
MUU Festival

Asphalte festival

Muralissimo Festival
festival frutos
Bratislava Streetart Festival
wool festival

Outer Spaces Festival
Galeria Urban Forms
Draw the line festival
RaumCity Bilder

City Leaks

le 4eme Mur-Festival
bien urbaine

Crimes of Minds
Eurocultured Festival

See no Evil

Surpas Festival
desordes Festival
bloop Festival

insitu

Art brut

MUAU

Beantatuz
Stenograffia Festival
Traffic Design Festival
Out of Sth.

Urban art Festival
Outdoor Urban Art Festival
pic turin

In Wall We Trust
Stencibility

Streetartfestival

Monumental Art Festival

R.U.A. Festival

popup! Festival

arttotale Festival (Kein Festival)
Fokus Festival

BLK river Festival

Szines Varos

MurMus01 Festival

Streetart Communication Festival
Ringhiera Street Art Festival
Fame Festival

In Situ Art Festival

K-live Festival

Names Festival

galore Urban Art Festival

Streetartfestival Istanbul

infart festival

Nuart Festival

CANTAMANANAS IX URBAN ART FESTIVAL
attack festival

Stroke Festival

Backjumps

Cheminance

Icone Festival



The characteristic and systematic creation of murals on
gable walls with Urban Art Festivals shows similarities

to the historic muralism in Mexico and has also
mahny differences, which give reason for creating a
new term: the Neo-Muralism. This Neo-Mural-

iIsm fulfills many current requirements of a
participative and resilient urban develop-

ment.

official

.

subversive

MEXICAN MURALISM

Muralism
was founded in the 1920s in
Mexico after the revolution of
the socialists. Huge wall paint-
iIngs on representative public
buildings were used as an in-
strument to inform the mainly
illiterate population about the
new system and the ideals.
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the Muralism was used in the
DDR with the same intention
as it has been founded In
Mexico. Great effort was put in
the political decoration of the
"new urban visions", made pos-
sible by nhew techniques in in-
dustry and urban construction.
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wall-painting developed with
the birth of Graffiti in the 1970s
in New York. Using spraycans to
transform and critizise urban
environment with names and
letters in different styles, art
and vandalism moved close to-
gether.

URBAN ART

Urban Art is devel-
oping out of Graffiti since 2000
by adding "Street Art", which
has a higher variety of tech-
niques and figurative content
which is not only reduced to
letters. With the success of
Banksy, urban art is exhibited
in galleries and flushing the big
cities of our world.

7.

MURALISMO MORTE With the up-

coming interest in urban art,
more artists tried to develope
their artwork on big walls and
chose places in decay to pro-
duce high quality pieces in
huge size, which can not be
produced illegaly in public
space, being in a rush. The Mu-
ralismo Morte is the diving
board for Neo-Muralism.

Relevance of Neo-Muralism for the modern Urban Development

Since 2010 Urban Art-Festivals produce big time murals all over Europe as an instrument of revitalization, cultivation and increasing acceptance to-
wards contemporary Urban Art. The specific application of murals differ from the original muralism. Neo-Muralism 1s an bottom-up-development.
The images are not used to confirm the state of politics. The phenomenon of Neo-Muralism has an influence on the socio-cultural future of the euro-
pean city. It fulfills many current requirements of a participative and resilient urban development.

Urban Participation

Neo-Muralism 1s an Bottom-Up-Development, meaning that it is organ-
1zed and created by groups and organisations inside the local popula-
tion. Neo-Muralism is a strong factor of participation, because
citizens and artists become the chance to co-produce the
urban design. Often murals retlect the environment
and are produced with the participation of the
locals. So Murals become an important

point in shaping identification.
Painting the environment
brings people together
and supports local
networks.

\
Murals

create attention.
Being huge 1n size and
expression, inhabitants and
visitors start to see their city in

different ways. This attention leads to
tourism and attracts scientists, school-class-
es, soclal and cultural institutions and foreigners
from other cities. The Open-Source-Gallery is also a universities

open—minded environment with an individual shape. Neo-Mural-
1sm can becomes an authentic mirror of endogenous 1dentities.

Urban Attraction
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Coming back to Halle and considering the Neo-Muralism as an innovative instrument
for a citizen-orientated urban development, we construct a vision: every gablewall in
Halle becomes a canvas for Urban Art.

MURO is a big data research to equip this utopia with a statistic background. It is
a catalogue of all gablewalls in the inner city of Halle/Saale, providing us with
details of all walls: acreage, condition and accessibility.

992 walls were counted, gathering up to 169.579,75 squaremeters,
which are available to present contemporary ways of education,

Feasibility
Impossible

Feasi. ..
Bag

culture, participation and urban development on a vertical level. 6\\4"
The walls have different presets for painting them, considering éz?\&é(o
"accessibility" and "condition". These attributes are combined to Qé@’
"feasibility”, showing that 80 % of the Halle’s gablewalls are in-
stantly ready to become canvases.
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of gable walls in

Halle (Saale),
central city & Neustadt
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